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If you want a golden rule that will fit everything, this is it: have 
nothing in your houses that you do not know to be useful or 
believe to be beautiful.                                
            --William Morris 
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     A century ago, new styles of residential architecture were making 
their way across the nation.  Freed from the isolation of the past and 
fueled by an emerging national outlook, the new styles were emblem-
atic of their local birthplace but were also adaptable to almost every 
region.  These houses existed in a unique period of transition.  They 
were national in optimism and outlook, but grounded in regionalism 
and even local traditions.  They emerged from stylistic isolation but 
thrived in a time before the unimaginable world connectivity we have 
today.  They are from the newspaper age of Hearst and Pulitzer, not 
the internet age of Gates and Jobs. 
     In the first decade of the new century, styles such as Craftsman, 
Shingle Style, Four Square, Vernacular Folk, Arts and Crafts, and Prairie, 
to name but a few, co-existed in the American landscape.  These 
houses possessed a bewildering array of expression and were obtain-
able from such diverse minds as Sears and Roebuck, Gustave Stickley, 
and the Greene brothers.
     Gustave Stickley and Charles and Henry Greene were among 
the first to define a growing movement intent on creating what they 
called a “simpler way.”  These leaders of early 20th century design 
were deemed “the lamplighters,” the ones who illuminated the way 
for others to follow.
     Our Lamplighter Series is a tribute to this great period of Ameri-
can optimism and to what many Americans think of as home.
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The                                                          is replete with simple, 
yet exquisite, details; it is an example of Shingle Style with hints of 
Craftsman.  The house has an open floor plan with the jewel-box 
dining room on the front porch and the living room wrapped around 
a center fireplace or wood burning stove.  Its master bedroom is on 
the main floor with two bedrooms upstairs; depending on the wishes 
of the owners, one of the upstairs bedrooms is convertible to a full 
office or media room.  The plan comes with an optional extended 
porch and greatly expanded outdoor areas, perfect for a corner lot 
or porte cochere.  

1901  House 1901 House - Shingle Style 
Two or three bedrooms, optional office
Two bathrooms, one powder room
Master bedroom down
2,078 square feet
29’-0” x 59’-0” footprint
38’-0” x 59’-0” with extended porch
43’-0” x 59’-0” with porte cochere
52’-0” x 59’-0” with extended porch & port
     cochere



Master
13'-6" x 14'-6"

Kitchen
11'-0" x 17'-0"

Living
16'-0" x 17'-0"

First Floor Plan

Bed Rm. 2
12'-0" x 13'-6"

Office/
Bed Rm. 3
13'-6" x 15'-0"

Dining
14'-6" x 15'-6"

Front Elevation

Second Floor Plan

Side Elevation

Porte
Cochere

Porch

1901  House
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The                                                           possesses vernacular 
detailing that adds a sense of simple charm making this cottage 
equally at home in rural or town settings.  Stylistically, the 1906 House 
is distinctly transitional as a descendant of the ubiquitous Carpenter 
Gothic designs from an earlier generation of American houses; how-
ever, it is updated with turn of the century simplicity.  The foundation 
can be rendered with masonry or even bare concrete, giving the 
house an inexpensive material pallet; a stovepipe chimney completes 
the package.  It comes with a variety of bedroom options, including a 
master upstairs or a master downstairs.

1906 House 1906 House - Carpenter Gothic
Master Down Version 
Two or three bedrooms
Two bathrooms, one powder room
1,665 square feet - three bedroom version
1,395 square feet - two bedroom version
38’-0” x 56’-0” footprint



Master
12'-0" x 18'-0"

Kitchen
12'-0" x 19'-0"

Living
14'-0" x 19'-0"

First Floor Plan

Bed Rm. 2
12'-0" x 16'-0"

Open to Below

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 3
12'-0" x 14'-0"

Bed Rm. 2
12'-0" x 14'-0"

1906 House
Master Down Version
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Second Floor Plan
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The                                                           possesses vernacular 
detailing that adds a sense of simple charm making this cottage 
equally at home in rural or town settings.  Stylistically, the 1906 House 
is distinctly transitional as a descendant of the ubiquitous Carpenter 
Gothic designs from an earlier generation of American houses; how-
ever, it is updated with turn of the century simplicity.  The foundation 
can be rendered with masonry or even bare concrete, giving the 
house an inexpensive material pallet; a stovepipe chimney completes 
the package.  It comes with a variety of bedroom options, including a 
master upstairs or a master downstairs.

1906 House 1906 House - Carpenter Gothic
Master Up Version
Two bedrooms
One bathroom, one powder room
1,198 square feet
32’-0” x 38’-0” footprint



Master
12'-0" x 14'-0"

Kitchen
12'-0" x 16'-0"

Living
14'-0" x 19'-0"

First Floor Plan

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 2
10'-0" x 14'-0"

1906 House
Master Up Version
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The                                                         is a classic Craftsman bun-
galow designed along the lines favored by Gustave Stickley himself.  A 
deep and full-length porch adds an exterior room to the already light 
and airy floor plan.  Three identical pairs of French doors dissolve the 
line between inside and out, giving this house an unparalleled connec-
tion with nature.  This connection continues with a large second story 
porch.  Masonry can be either stone or brick.  The house is replete 
with options, including either a two-bedroom version, with the mas-
ter up or down, and a three-bedroom version.

1912  House 1912 House - Craftsman
Master Down Version
Two or three bedrooms
Two bathrooms, one powder room
1,617 square feet - three bedroom version
1,347 square feet - two bedroom version
38’-0” x 56’-0” footprint



L.

Master
12'-0" x 18'-0"

Kitchen
12'-0" x 19'-0"

Living
14'-0" x 19'-0"

First Floor Plan

Bed Rm. 2
12'-0" x 16'-0"

Open to Below

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 3
12'-0" x 14'-0"

Bed Rm. 2
12'-0" x 14'-0"

Porch

Porch

1912  House
Master Down Version
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Second Floor Plan



Lamplighter

The                                                         a classic Craftsman bun-
galow designed along the lines favored by Gustave Stickley himself.  A 
deep and full-length porch adds an exterior room to the already light 
and airy floor plan.  Three identical pairs of French doors dissolve the 
line between inside and out, giving this house an unparalleled connec-
tion with nature.  This connection continues with a large second story 
porch.  Masonry can be either stone or brick.  The house is replete 
with options, including either a two-bedroom version, with the mas-
ter up or down, and a three-bedroom version.  

1912  House 1912 House - Craftsman
Master Up Version
Two bedrooms
One bathroom, one powder room
1,174 square feet
32’-0” x 38’-0” footprint
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Kitchen
12'-0" x 16'-0"

Living
14'-0" x 19'-0"

First Floor Plan

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 2
10'-0" x 14'-0"

Master
12'-0" x 14'-0"

Porch

1912  House
Master Up Version
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The                                                        is a tribute to the designs 
of Charles and Henry Greene.  The Greene brothers are virtu-
ally synonymous with the Arts and Crafts movement; their work 
is instantly recognizable.  The 1910 House translates their unique 
approach to architecture into a residence fit for contemporary living.  
Designed with very broad overhangs and outfitted with many win-
dows, the play of warm light and comforting shadow is the essential 
quality of the house.  The plan is open and easy.   A jewel-box dining 
room opens to the side porch, allowing the porch to become yet 
another room of the house. 

1910  House 1910 House - Arts and Crafts
Two or three bedrooms
Two bathrooms, one powder room
Master bedroom down
1,822 square feet - three bedroom version
1,594 square feet - two bedroom version
28’-0” x 70’-0” footprint
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Master
13'-0" x 17'-0"

Kitchen
13'-6" x 15'-0"

Living
13'-6" x 15'-6"

First Floor Plan

Bed Rm. 2
12'-0" x 16'-0"

Open to Below

10'-6" x 15'-0"
Dining

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 3
12'-0" x 14'-0"

Bed Rm. 2
12'-0" x 14'-0"

Second Floor Plan

Porch

Porch

Porch

Foyer

1910  House
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Our                                                        is a classic Craftsman bun-
galow of the type that is ubiquitous across the country.  Reflecting the 
time in which the style was created, these houses are efficient with 
space and possess simple and perfect lines.  When one considers the 
contemporary need for inexpensive yet exquisite houses, a renewed 
appeal of the bungalow seems only natural.  The 1914 House has a 
well-lit living room that draws the visitor into the dining room, yet 
the private parts of the house are isolated by their own internal 
foyer.  The design comes with an optional second story that adds two 
bedrooms and a Jack-and-Jill bath.

1914  House 1914 House - Craftsman 
Two or four bedrooms
Two or three bathrooms
Master bedroom down
1,312 square feet - two bedroom version
1,856 square feet - four bedroom version
30’-0” x 56’-0” footprint
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Open to Below

Master
12'-0" x 14'-0"

Kitchen
10'-6" x 14'-6"

Living
14'-6" x 16'-6"

First Floor Plan

Bed Rm. 4
10'-0" x 13'-6"

11'-0" x 13'-6"
Dining

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 3
10'-0" x 13'-6"

Bed Rm. 2
12'-0" x 12'-0"

Reading/
Media

Optional Porch

Living
11'-6" x 16'-6"

1914  House

First Floor Plan
four-bedroom version 
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The                                                         is a side-gabled bunga-
low designed for small lots.  It has a double-height living room that is 
washed in light from the clearstory dormer above the main porch.  
Like many houses from the era, the 1915 House uses space wisely 
to create living that is at once roomy and economical, qualities that 
are the very essence of why we like the Craftsman period.  The 
house has two bedrooms on the main floor and an optional second 
story that provides two additional bedrooms along with a Jack and Jill 
bathroom.

1915  House 1915 House - Craftsman 
Two or four bedrooms
Two or three bathrooms
Master bedroom down
1,260 square feet - two bedroom version
1,794 square feet - four bedroom version
26’-0” x 62’-0” footprint
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Master
12'-6" x 15'-0"

Kitchen
13'-0" x 14'-0"

Living
13'-6" x 15'-0"

First Floor Plan

Bed Rm. 4
10'-0" x 12'-6"

10'-0" x 13'-6"
Dining

Front Elevation

Second Floor Plan

Side Elevation

Porch

Bed Rm. 3
10'-0" x 12'-6"

Living
12'-0" x 13'-6"

Office/
Bed Rm.
12'-0" x 12'-0"

Open to Below

1915  House

First Floor Plan
four-bedroom version 
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Robert H. Pulliam
     A graduate of both the University of Georgia and the Georgia 
Institute of Technology, Robert holds a fine arts degree in graphic design 
and a postgraduate degree in architecture.  He has been designing 
buildings for almost twenty years.  Robert has worked for several 
award-winning architectural firms as a 
project leader specializing in commercial, 
civic, and institutional structures.  He 
has designed for a Fortune 500 national 
homebuilder and has been director of 
design for a regional homebuilder.  He has 
participated in numerous design charrettes 
across the country and served as a design 
consultant for many New Urbanist projects.  
Over the years he has worked from 
Washington State to Virginia, from the gulf 
coast to the great lakes region.  He has worked internationally as well.  
He is a member of both the Congress of the New Urbanism and the 
Institute of Classical Architecture & Classical America.
     He is fluent in a wide range of building types and construction 
methods.  He has closely studied and documented historic structures 
and is an expert on vernacular buildings and regional construction 
traditions.  He is also an accomplished designer of building graphics, 
signage, and way-finding.  He enjoys combining his love for buildings 
with his love for graphic design.
     Robert is heavily influenced by New Urbanism, a movement which 
espouses, among other things, responsible development and growth 
and combats urban sprawl through a wide variety of insightful and 
creative tools and practices.  New Urbanism has been at the forefront 
of green building, and Robert takes designing sustainable structures 
seriously. 
     He takes a holistic view on place-making.  Houses and stores, parks 
and greenways, civic buildings and commercial buildings all combine and 
contribute to a sense of place.  His wide breadth of practical knowledge 
and experience gained over two decades of work have given him a 
commanding perspective in the art of making beloved places.
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A note on copyright:
     All work in this presentation is copyrighted by Robert Holder 
Pulliam & Company.  Artists and designers make their livelihood 
on the intellectual work they produce.  Any work worth stealing is 
worth buying.  It is our belief that ongoing relationships with designers 
are the best way to prosper for all concerned.  In terms of building 
design, designers gain a livelihood and can continue to produce; 
builders, developers, and homeowners gain an ongoing source of 
quality products that are free of legal entanglements.  Please help us 
preserve an industry that can be successful for all involved not only 
in financial terms, but also in a wealth of quality buildings and their 
environments.

A note on dimensions and square footage:
     All dimensions and square footages are calculated according to 
industry standards, and every effort has been made to ensure that 
they are accurate.  However, there are many variables that impinge 
on a project as it moves from conception to reality.  Accordingly, all 
dimensions and square footages listed in this presentation should be 
taken as conceptual and likely to change; typically, any such changes 
are minimal.
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A note on graphic design:
     This presentation is set in Gill Sans designed by Eric Gill in 1926.  
Its originating application was on a sign that Gill painted on the fascia 
over a bookshop owned by Douglas Cleverdon in Bristol, England.  
Gill designed the face as a response to the typeface Kabel (named 
for the transatlantic communications cable), which was designed in 
Germany, and indicative of a technological modernity popular on the 
continent.  Not to be outdone, the Monotype Corporation published 
the fully-developed Gill Sans typeface in 1928.
     The design was later picked up by the London and North Rail-
road and used extensively in its publications and signage for many 
decades. Eventually, British Railways adopted the face nation wide.  Al-
though British Rail discontinued its use in 1965, it retains its long-time 
association with rail signage and publications.  It is currently the official 
face of the British government and the BBC (although the BBC has 
moved away from using it comprehensively in recent years).  It also 
serves as the typeface for the Church of England in their Common 
Worship service books.  Gill Sans was the fifth most popular selling 
typeface for the Monotype Corporation in the 20th Century. 
     Eric Gill was an accomplished sculptor and graphic artist and was 
trained as an architect.  We use it here to honor its intimate connec-
tion with building signage from its first application on a bookstore to 
its use on structures today.




